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Monday, April 28 


Tuesday. April 28 


Wednesday. April 


Thursday, May I 


Friday, May 2 



30 


8.30 p.m. OPERA PERFORMANCE IN EATON AUDITORIUM 

The Bartered Bride ------- Smetana 

Soloists and Chorus of the Opera School 
Volkoff Canadian Ballet 
Conservatory Orchestra 


Conductor ------ Nicholas Goldschmidt 

Stage Director ------- felix brentano 


12.30 p.m. FACULTY LUNCHEON IN THE CONSERVATORY 
RECITAL HALL 

Address - -- -- -- - The Principal 

8.30 p.m. OPERA PERFORMANCE IN EATON AUDITORIUM 

The Bartered Bride.- Smetana 


8.30 p.m. CHORAL PERFORMANCE IN MASSEY HALL 

The Children’s Crusade ------ Pierre 

The Toronto Mendelssohn Choir 
Conservatory Children’s Choir 
Symphony Orchestra 

Conductor ------ sir ernest macmillan 


12.30 p.m. OPEN LUNCHEON MEETING OF THE EMPIRE CLUB 
OF CANADA IN THE ROYAL YORK HOTEL 
Speaker - -- -- -- - john erskine 

5.00 p.m. CHAMBER MUSIC CONCERT IN THE 
CONSERVATORY CONCERT HALL 
Senior School Quartet 
Orchestra] Scholarship Students 


8.30 p.m. ORCHESTRAL CONCERT IN MASSEY HALL 
All-Brahms Programme 
Conservatory Symphony Orchestra 
Student Soloists 


Conductor 


ETTORE MAZZOLENI 




























EDWARD JOHNSON, C.B.E., LL.D., MUS.D. 

CHAIRMAN OF THE BOARD OF DIRECTORS, TORONTO CONSERVATORY OF MUSIC, AND 
GENERAL MANAGER, METROPOLITAN OPERA ASSOCIATION 


Edwartl Johnson was born in Guelph,Ontario,and from childhood was encouraged in his love of music, 
becoming not only a boy soprano soloist but a pianist and flautist of ability. Before his twenty-first birthday 
he had carried his vocal studies to New York. After initial successes he went to France and Italy for inten¬ 
sive study in the field of grand opera. Returning to the l Jnited States, he sang the leading tenor roles in the 
Metropolitan Opera of New York, and finally in 1935 teas appointed its General Manager. In 1915, 
l)r. Johnson became a member of the Board of Governors, University of Toronto, and shortly afterwards 
was appointed Chairman of the Conservatory's Board of Directors. Last year he also became Honorary 
President of the Toronto Mendelssohn Choir. 
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THE TORONTO CONSERVATORY OF MUSIC 


boat'd Q'fVector-b 


EDWARD JOHNSON, c.b.e., ll.d., mus.d. 
Chairman 

H. H. BISHOP 
Vice-Chairman 

THE HON. AND REV. H. J. CODY, c.m.g., d.d., ll.d. 
SIDNEY E. SMITH, k.c., m.a., ll.d., d.c.l. 
LIEUT.-COL. W. E. PHILLIPS, c.b.e. 

THE RT. HON. VINCENT MASSEY, p.c., c.h., ll.d. 
JAMES S. DUNCAN 
FLOYD S. CHALMERS 
W. EASON HUMPHREYS 
WILFRED C. JAMES 


* 


ETTORE MAZZOLENI, b.a., mus.b. (oxon.) 

Principal 

dMe djonbevvatcry, fdeniw- d/c&oo/ 
ARNOLD WALTER, jur. utr. dr. (prague) 

Director 

ddacrj/iy isdttbic, fy/ntwerbtfy Toronto 

SIR ERNEST MacMILLAN, b.a., mus.d. (oxon.), ll.d. - 

Dean 

FREDERICK C. SILVESTER, f.c.c.o.. 

Registrar 

HENRY S. GLOVER, c.a. - -- -- -- - Secretary-Treasurer 
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ETTORE MAZZOLENI 

PRINCIPAL, THE TORONTO CONSERVATORY OF MUSIC, AND 
ASSOCIATE CONDUCTOR, TORONTO SYMPHONY ORCHESTRA 


Ettorc Mnzzoloni was horn in Switzerland, but received the greater part of his musical education in 
England, graduating from Oxford University in Music and Arts. For two years he was on the opera 
staff of the Royal College of Music, studying composition and piano at the same time and working in 
close collaboration with Vaughan Williams and Sir Adrian Boult. Appointed to the Faculty of Upper 
Canada College in 1929 he soon took a very active part in the musical life of Toronto and was made lecturer 
and examiner in the Conservatory and conductor of its symphony orchestra. Under his direction the 
orchestra made remarkable progress, introducing a large number of new and important works including 
many by young Canadian composers. In 1943 he ivas appointed Associate Conductor of the Toronto 
Symphony Orchestra. He has made frequent appearances as guest conductor of other orchestras and has 
directed many outstanding broadcast series. His orchestral transcriptions have been widely played. In 
1945 he was appointed Principal of the Toronto Conservatory of Music. 
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A Note of History 


l^HE Toronto Conservatory of Music was founded in 1886 as a joint- 
stock company with a share capital of $50,000, subscribed by fifty-eight persons and 
organizations. They had in common the feeling that the time had come for a Canadian 
music school which could give, approximately at least, the facilities for study then available 
only in Europe or the United States; and although they did not expect to lose money, 
profit was certainly not their chief motive. 

Very soon, however, it began to appear that they had hit upon an idea which in one sense 
was rapidly getting out of hand. At the end of the first year, when classes were held on 
two floors above a Toronto music-store, they found themselves with an unforeseen $3,551.12 
in the bank and a housing problem; for the enrolment, about 200 at the outset, had already 
grown uncomfortably. 

It continued to grow, and the enterprise to prosper, until it had burst the bounds of hastily- 
rented halls and rooms, and forced the construction of a building which should be the 
Conservatory’s own. At the turn of the century, the present quarters on College Street 
were ready for occupancy; but before very long even these were not large enough. Annexes 
had to be absorbed or added, together with the establishment of a number of branches— 
there are now 20 in Greater Toronto—intended partly to take care of the overflow and 
partly for the convenience of younger students whose homes were too far] from] the 
Conservatory proper. 

In 1910, the Directors voted themselves out of existence as an ordinary commercial under¬ 
taking and into the status of a private trust. As such the Conservatory went on expanding, 
until in 1921 it was offered to and accepted by the University of Toronto; which has since 
held trusteeship for the public, and controlled it as the governing body through a Board 
of Directors which it appoints. 

The Conservatory has matched its physical development with continual alertness to 
developments in music and the allied arts. To-day it has courses covering almost every 
instrument and in addition such matters as Dalcroze eurythmics and stage deportment. 
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The system of instruction is designed to train students for professional careers as per¬ 
formers and composers, to prepare them for music teaching, while also instructing pupils 
of all ages whose ultimate aims may be widely varied in scope. 

The "Speech Arts”, too, have always been included in the Conservatory’s curriculum. 
The present comprehensive department covers all phases of drama, the teaching of good 
speech, and all similar subjects. A number of plays have been successfully produced 
which have brought the department and individual players high awards in the Dominion 
Drama Festivals. 

Counting those registered at the branches, the enrolment is close to 9,000; and last year 
the Conservatory examined more than 23,000 Canadians living in cities, towns and villages 
from the Atlantic to the Pacific. Profit-making, never a guiding principle of the Conser¬ 
vatory as we have seen, disappeared entirely when the University took over; and fees 
for the various services are kept to a minimum below which its operation would become 
an unfair burden on the taxpayers. 

After sixty years of usefulness to Canada, on a scale which rates it as a national institution, 
the Conservatory nevertheless refuses to be complacent. The vitality and freshness which 
brought it to its present position have in no way faded; and its concern is with the heat 
of the day rather than with the cool of a long evening. 

There is every reason to suppose that in the future it will be quite as ready as ever before 
to adapt itself; and that as time goes on its character will change until it has become, more 
and more completely, an academy in the old and fruitful sense of the world. 


* 


Dr. Edward Fisher, 1886-1913 
Dr. A. S. Vogt, 1913-1926 


FORMER PRINCIPALS 

Sir Ernest MacMillan, 1926-1942 
Norman Wilks, 1942-1945 


FORMER CHAIRMEN OF TIIE BOARD 

The IIon. G. W. Allan, 1886-1901 Sir Albert E. Gooderiiam, 1924-1935 

The Hon. Sir John A. Boyd, 1901-1916 Col. F. H. Deacon, 1935-1942 

Sir Edmund Walker, c.v.o., 1917-1924 jj. H. Bishop, 1942-1945 
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Dr. Arnold Walter, 

distinguished composer and musicologist, was 
born in Moravia, now a part of Czechoslovakia. 
Graduating from the University of Prague, Dr. 
Walter attended the University of Berlin and studied 
musicology under Abert, Johannes Wolf and Curt 
Sachs, at the same time studying composition under 
Bruno Weigl and piano under Rudolf Breithaupt 
and Frederick Lamond. He became well known in 
Europe as lecturer, critic and writer on musical 
subjects. From 1933 on he spent three years in 
Spain doing research work on mediaeval music and 
South European Folk-lore. After a year's stay in 
Cecil Sharp House, London's famous centre of 
English Folk-music, he came to Canada to head 
the Music Department of Upper Canada College. 
His compositions include works for voice, for piano, 
for various chamber music combinations; a cantata 
for soloists, chorus and orchestra, and a symphony, 
first performed by the Toronto Symphony Orchestra 
in 1944. In 1945 Dr. Walter was appointed 
Director of the Senior School of the Toronto 
Conservatory of Music. 





THE SENIOR SCHOOL OF THE TORONTO CONSERVATORY OF MUSIC 
was founded in 1945. Its aim is to provide the necessary training for especially 
gifted students who wish to enter the musical profession and are sufficiently advanced 
to be able to prepare themselves, under the guidance of artist teachers, for a professional 
career. 

The School’s requirements for graduation aim at the highest possible standard. Both in 
major subjects of instruction and in supplementary studies, the work is carefully planned 
and supervised. To make the advantages offered by the School available to all, the tuition 
fees are very moderate. In addition, Tuition Scholarships, Maintenance Scholarships and 
Bursaries are awarded to deserving students in need of financial assistance. 


Its faculty consists of senior members of the Faculty of the Conservatory. 







NICHOLAS GOLDSCHMIDT 


Nicholas Goldschmidt was born in Czechoslovakia 
and studied at the Vienna State Academy of Music 
under the celebrated composer, Josef Marx. He 
then conducted at opera houses throughout his 
own country and Belgium. For four years he was 
director of the opera chorus and orchestra at the 
San Francisco Conservatory of Music, and directed 
similar work at Stanford University. His successes 
there resulted in his appointment to Columbia 
University, where he was in charge of the Opera 
School. In 1946 he was appointed conductor of 
the Conservatory Opera School. 


FELIX BRENTANO 


Stage Director 


Felix Brentano was for seven years associate 
director with the world-famous producer. Max 
Reinhardt. Beside staging operatic productions 
in Vienna, Berlin, Copenhagen and London, 
Mr. Brentano taught in the Reinhardt Seminary, 
Vienna, the "New School for Social Research ", 
New York, and at Columbia University. His 
American productions include as well the works of 
Smetana, Wolff-Ferrari, Hindemith, and Strauss, 
while he is credited with the discovery of several 
well-known stars of stage and screen. 


THE OPERA SCHOOL. 

a department of the Conservatory’s Senior School, has a two-fold aim. First, it is 
planned to assist the advanced students of the Conservatory by making them familiar 
with all phases of operatic production. Second, its purpose is to interpret opera to the 
public at large; to arouse interest in, and enthusiasm for, opera; and to contribute eventually 
to the development of operatic companies with regular annual seasons. 

Singing students enrolled in the Opera School attend classes in stage deportment, study 
the technique of acting, take part in chorus rehearsals and arc coached in operatic reper¬ 
toire. Others work as conductors, correpetiteurs, stage managers, etc. By taking part 
in operatic productions the members of the Opera School are acquiring background and 
experience, both indispensable to an operatic career. 

8 





THE BARTERED BRIDE 


by Bedrich Smetana 
Original Libretto by Karl Sabina 
New English Book by Felix Brentano 
Lyrics by Marion Farquhar 


Cast in order of Appearance 


JENIK, Micha’s son by his first wife - 
MARIE, daughter of Krusina and Ludmila 
KECAL, a marriage broker - 
KRUSINA, a rich peasant - 
LUDMILA, his wife - - - 

A VILLAGE MUSICIAN . - - 

VASEK, son of Micha and Hata - 
SPRINGER, Circus-master - - - - 

ESMERALDA ------ 

CRACKER JACK, strong man - 

MURRU, cannibal - - - - - 

RADILA, tightrope walker - 

MICHA, a rich landowner - 

HATA, his wife - - - - - - 


- Earl Dick 
Elizabeth Benson Guy 
Andrew MacMillan 

- Robert Doree 

Louise Roy 

- Jack Merigold 

Victor White 
Harvey Cronier 
Helen Chevrier 

- Bruce Catton 

- Robert Russel 

- Natalia Butko 

- David Hughes 
- Gertrude Carlyle 


Conductor: Nicholas Goldschmidt Stage Director: Felix Brentano 

Choreography by Boris Volkoff 

Scenery designed by John Hall Costumes by Patricia Card 


Act I — On a village square in Czechoslovakia 
Intermission—Ten Minutes 


Act II — Inside the village inn 

Intermission—Ten Minutes 


Act III —Same scene as Act I 


Production Staff 

Stage Manager - -- -- -- -- -- Diana Thomson 
Assistant Stage Manager - -- -- -- - Gratien Landry 
Concert Master and Assistant Conductor ----- Victor Feldbrill 
Assistant Conductors - - George Crum, George Hurst, Clermont Pepin 

Property Manager ------ .Joan Chalmers 


Assistant Property Managers Norma Good, Provie Rose, Marguerite Hackney 
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Chorus— 

Grace Armstrong, Harriett Banting, Barbara Beierl, Selma Bialuski, Joan Bignell, Beth Corrigan, Susan 
Crawford, Norma Good, Mary Greenwood, Marguerite Hackney, Marjory Hays, Malca Laskin, Gladys 
LeTroy, Mary Morrison, Norma Reid, Provie Rose, Jean Marie Scott, Diana Thomson, Marguerite Tanner, 
Adrienne White. Jack Asher, Arthur Bardsley, Henry Bialuski, Colin Blair, George Buries, Adam Gaw, 
Jack Henderson, Gratien Landry, William Lonsdale, Max Miller, Bertrand Rawlyk, Frank Smart, Ronald 
Stewart, Norman Summers, Jacob Voth, Joseph Ward. 

Ballei— 

Natalie Butko, Ruth Carse, Barbara Ferguson, Patricia Yanstone, Helen Zwior. 

Albert Campitelli, Bill Diver, Donald Gillies, Sydney Vousden. 


THE BARTERED BRIDE • SYNOPSIS 
Act I 

It is Springtime m a little Bohemian village at the turn of the century. A gay young crowd is dancing 
around the maypole and making good-natured fun of Marie and Jenik, the young lovers. Suddenly the 
festivity is interrupted by some disconcerting news. It seems that Marie’s parents have agreed to give her 
in marriage to another boy. Soon we find out that Kecal, the marriage-broker, is at the bottom of it all. 
He has arranged Marie’s marriage to a rich boy from another village. 

Act II 

Inside the Inn we meet Vasek, the boy Marie is supposed to marry. The poor boy is slightly retarded in 
his mental development and hampered by a speech impediment. Marie meets him and tries to talk him 
out of the marriage without disclosing her identity. A little later Kecal and Jenik appear at the Inn and 
Kecal tries his best to talk Jenik out of his puppy love. He even offers him money which the poor farmhand 
Jenik could certainly use. He threatens him with the police because Jenik keeps his family and origin a 
secret—but to no avail. Only when Jenik hears that Kecal is acting on behalf of one Tobias Micha’s son 
he suddenly changes his mind and to the shock of the villagers signs an agreement to give up Marie to 
Tobias Micha’s son for 300 Dukaten. 

Act III 

A strolling circus is advertising its performance with some free samples-but unfortunately the main 
attraction is missing, the trained bear. It seems the man who performs inside the bearskin has gone on 
a binge, and when the simpleton Vasek appears, he is drafted as substitute for the missing man. Mean¬ 
while Mane has heard about the agreement Jenik made to sell their love for money and the "Bartered 
Bride,” hurt in her pride, agrees to marry Vasek. But Jenik steps forward and claims Marie for himself. 
He agreed to give her up to Micha’s son-and he himself is Micha’s son by his first wife. The scheming 
marriage broker is fooled out of his match and 300 Dukaten on top, and when Vasek appears and makel 
a laughing slock of himself in the bearskin everybody gives his blessing to Marie andjjenik, and life is as 
it was in the little Bohemian village. 
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Sir Ernest: Campbell MacMillan, 


| 


who was born near Toronto, was 
making concert appearances as an organist at the 
age of ten before audiences as large as 3,500 in 
Massey Hall. Three years later he became an 
Associate of the Royal College of Organists, and at 
the age of seventeen obtained his Fellowship from 
the College, winning the Lafontaine Prize for the 
highest marks awarded. In the same year (1911) 
he graduated as Bachelor of Music at Oxford. 

From that auspicious beginning. Sir Ernest has 
moved steadily forward in the field of music—he 
was sixteen years Principal of the Toronto Con¬ 
servatory of Music and is still Dean of the Faculty 
of Music, University of Toronto, an office which 
he has held for twenty years. Conductor of the 
Toronto Symphony Orchestra since 1931 and of 
the Toronto Mendelssohn Choir since 1942, Sir 
Ernest has also gained fame abroad as composer 
and conductor in many parts of the world, most 
recently for his tours of Australia and of Brazil. 



THE TORONTO MENDELSSOHN CHOIR 

was founded in 1894 by Dr. Augustus Stephen Vogt, then Principal of the Toronto 
Conservatory of Music. The choir forged ahead steadily until its fame extended far beyond 
Toronto and the city’s name became synonymous with choral singing at its best on this 
continent. It is interesting to learn that the first full-size symphony orchestra to be heard 
in Toronto was engaged by the Mendelssohn Choir for its concerts. 

After twenty years. Dr. Vogt’s heavy duties compelled him to resign as Conductor of the 
choir he had founded and Mr. (afterwards Dr.) Herbert A. Fricker of Leeds, England, 
was chosen as his successor. During his tenure of office, some twenty works of Bach, Elgar 
and many other great composers were sung in Canada for the first time. 

In 1941, the ill-health of Dr. Fricker forced him to withdraw and Sir Ernest MacMillan 
became Conductor. At this time, he was Principal of the Conservatory and Conductor 
of its choir, then in its 14th season. The Conservatory Choir already had achieved wide 
acclaim for its programmes, which had included the first Canadian performances of such 
works as Bach’s "Magnificat”, Mozart’s "Requiem”, "St. Patrick’s Breastplate” by Arnold 
Bax, and "The Rio Grande” by Constant Lambert, while Bach’s "St. Matthew Passion” 
had become an annual presentation of this choir. Sir Ernest merged the two choral groups 
and proceeded to add new laurels to the choral traditions of Toronto, his post as Conductor 
of the Toronto Symphony Orchestra enabling him to marshal a combination of choral 
and instrumental forces not often found under one conductor. 
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THE TORONTO MENDELSSOHN CHOIR 


THE CONSERVATORY CHILDREN’S CHOIR 

and members of the 

TORONTO SYMPHONY ORCHESTRA 

Conductor: Sir Ernest MacMillan 

THE CHILDREN’S CRUSADE -. ------ Gabriel Pierne 


A Musical Legend in Four Parts: 

adapted from the poem by Marcel Schwob with English trans¬ 
lation by Henry Grafton Chapman. 

Part I — The Forthsetting 

Period —1212 

Part III— The Sea 

Part II— The Highway 

Part IV— The Saviour in the Storm 

Characters 

ALLYS ------- Kathleen Busby 

ALAIN - Lillian Smith 

A MOTHER ------- Lily McVeigh 

THE NARRATOR ----- Jean Letourneau 

CELESTIAL VOICES - Conservatory Opera Chorus 

AN OLD SAILOR ----- John Harcourt 

CHORUS OF 

CHILDREN - - Conservatory Children’s Choir 

CHORUSES OF MEN 

AND WOMEN - - Toronto Mendelssohn Choir 


The entire training and direction of the Conservatory Children's Choir has been under the supervision of 
Miss N. Emily Tedd. Assisting Miss Tedd in this work have been Mrs. W. H. Bouck and Mrs. Frank G. 
Wharram. The group of singers from the Conservatory Opera Chorus is conducted by Nicholas Goldschmidt. 
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The Children’s Crusade 


B OUT that time, many children, without leader and without guidance, 
did fly in a religious ecstasy from our towns and from our cities, making for the lands 
beyond the seas. And to those who asked of them whither they were bound, they did 
make answer: 'To Jerusalem, in search of the Holy Land.’ .... They carried staves and 
satchels, and crosses were embroidered on their garments .... and many of them came 
from beyond Cologne. They travelled to Genoa and did embark upon seven great vessels 
to cross the sea. And a storm arose and two vessels perished in the waters .... And to 
those who asked of such of the children as were saved, the reason of their journey, these 
replied: 'We do not know.’ ” Chronicles of Albert de Stade, of Jacques de Yoragine, and 
of Alberic des Trois-Fontaines. 

In the year 1212, during the pontificate of the great Innocent III, occurred the strangest 
and most tragic event in the history of the crusades. Fifty thousand children, of all ages 
and conditions, marched across Germany and France in two bodies to the Italian ports 
and Marseilles. As they went their way, carrying makeshift crosses and singing hymns, 
they cried aloud, "Lord Jesus, restore to us the Holy Cross.” When asked their purpose 
and whither they were going, they said: “We are going to Jerusalem to deliver the Sepulchre 
of our Lord.” 

Persuaded by pestilent dreamers and fanatics that their childish innocence would succeed 
where their immoral fathers had failed, boys and girls stole from their homes, “no bolts, 
no bars, no fear of fathers or love of mothers could hold them back,” and straggled southward 
hoping to pass over to Jerusalem across the dry bed of the sea. 

The French children, led by a shepherd-boy named Etienne who declared that he had a 
divine mission and would lead his followers dry-shod through the seas, embarked at Mar¬ 
seilles in seven vessels. After two days at sea, an overwhelming storm came up, and off 
St. Peter’s Isle two of the vessels went down with all on board. The remaining five reached 
Alexandria and Algiers where the children were seized and sold as slaves. 

Many of the German children on their journey to the coast died from fatigue and heat, 
from disease and want; and only seven thousand of perhaps four times that number reached 
Genoa. The citizens ordered them to depart, and many returned home, while others found 
service in Italian towns and villages. 
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CONSERVATORY 


CHOIR 


CHILDREN’S 


Adye, Elizabeth 
Alexander, Isabelle 
Aris, Elva 
Harwell, Anne 
Beacroft, Beverley 
Bedgood, Bob 
Blackie, Ronald 
Bond, Elaine 
Brearley, Bill 
Buckley, Betty 
Butters, Barbara 
Cameron,Joan 
Chadwick, Elinor 
Cox, Marvene 
Crichton, Jean 
Croney, Dorothy 
Csok, Betty 
Cummings, John 
Currie, Duncan 
Davis, Marilyn 
Eve, Lois 
Fraser, Arlene 
Frey, Frances 
Garvin, Norinne 
Genno, Mae 


Allen, Helen 
Applegath, Jane 
Arnott, June 
Austin, Helen 
Bailey, Margaret 
Ball, Lois 
Blakeman,Joan 
Bradley, Mary Lou 
Brooks, Barry 
Bryant, Mabel 
Burgess, David 
Chamberlain, Joan 
Chittenden, Sheila 
Currie, Margaret 
Day, Merle 
Dierlam, Lois 
Dobson, Anne 
Dobson, Billy 
Drysdale, June 
Eddis, Edith 
Elliott, Joan 
Eve, Rita 
Forrest, Joan 


Appleby, Ann 
Arnold, Clifton 
Auld, Patricia 
Bardwell, Josephine 
Baster, Mary Isabel 
Bedgood, Given 
Boal, Wilma 
Boon, Frances 
Bradley, Marilyn 
Braithwaite, Joyce 
Brunt, Valerie 
Bundock, Dorothy 
Campbell, Carolyn 
Carbin, Ruth 
Cornell, Bob 
Craig, Barbara 
Craig, Pat 
Crone, Winifred 
Dane, Elizabeth 
Densem, Joan 


First 

Goodall, Martin 
Gossling, Blanche 
Granger, Joan 
Griffith, Pat 
Grigg, Pat 
Groves, Jack 
Grundy, Elinor 
Gunn,Joyce 
Guy, Betty 
Hamilton, Gordon 
Hattem, Yvonne 
Hayman, Ruth 
Hayman, Warren 
Hazeldene, Yvonne 
Hicheson, Joyce 
Jackson, Betty 
Jackson, Elizabeth 
Johnston, Murray 
Jones, Barbara 
Keay, Lorna 
Kinney, Margaret 
Lambert, Claire 
Lowery, Don 
Macdonald, Helen 
MacTavish, Dorothy 


Doane, Joyce 
Downey, Jean 
Esson, Irene 
Elton, Jo Anne 
Farrand, Midge 
Forster, Dorothy 
Freedman, Ruth 
Gouthier, Audrey 
Glenys, David 
Gillespie, Ronald 
Glen,Jean 
Godden, Joan 
Goodley, Joan 
Gordon, Barbara 
Hazelwood, Doug. 
Hoey, Disney 
Humphrey, Phyllis 
Jackson, Marilyn 
Johnston, Barbara 


Sopranos 

Markle, Sue 
Mitchell, Jimmie 
Morris, Dorothy 
Morrison, Katherine 
Mosher, Verna 
Murray, Rosalind 
McArthur, Given 
McCord, Maureen 
McLean, Margaret 
McPhie, Isabel 
Parker, Pat 
Parnall, Louanne 
Perlmuter, Charlotte 
Piper, Aileen 
Porter, Aileen 
Poulton, Yvonne 
Pratt, Sheila 
Prescott, Frances 
Putt, Ruth 
Reid, Daryl 
Reilly, Betty 
Reynolds, Muriel 
Robertson, Carolyn 
Robinson, Dorothy 


Kiponen, Esther 
Ladowsky, Shirley 
Leith, Thelma 
Lovett, Glenn 
Lucas, Jane 
Lynn, Muriel 
Mews, Janet 
Michie, Marion 
Middleton, Shirley 
Miller, Brenda 
Moorfield, Art 
Morrison, Bill 
McCallum, Wili.ene 
McClelland. Joan 
McElroy, Dorothy 
McIlwraith, Peggy 
McKini.ay, Carol 
Palmer, Jane Ann 
Paul, Marilyn 


Rotman, Nettie 
Roworth, Pat 
Rowsell, Lorraine 
Runnings, Jim 
Russell, Joyce 
Sandford, LaNor 
Saul, Marilyn 
Saunders, Marilyn 
Simister, David 
Smale, Ted 
Snell, David 
Sparling, Beverley 
Stanford, John 
Stewart, Allan 
Strachan, Barbara 
Taylor, Shirley 
Thomas, Noel 
Towers, Diana 
Tregale, Peter 
Trevorrow, Gloria 
Trimming, Eleanor 
Watts, Alison 
Williams, Joy 
Wilson, Dianne 


Reynolds, Bobby- 
Row, Onyx 
Scott, Betty 
Shaw, Beverley 
Shaw, Norma 
Skene, Lorraine 
Sevetman, Marilyn 
Taylor, Helen 
Taylor, Lois 
Thompson, Nancy 
Thompson, Dot 
Trail, Marjory 
Tubby, Elizabeth 

WADDINGTON, JUDY 
Ward, Ron 
Watson, Eleanor 
Weldon, Anne 
White, Mary Elizabeth 
Williams, Barbara 
Williams, Barbara 
Catherine 
Worthy-, Joan 


Porter, June 
Rieger, Marilyn 
Scott. Barbara 
Sherbrook, Doreen 
SoMMERVILLE, ELIZABETH 
Southern, Shirley 
Stevens, Joy'ce 
Sutcliffe, Beverley 
Sutton, Norma 
Syms, Harcourt 
Tew, Gerald 
Thompson, Lorraine 
Topple, Elaine 
Topple. Glenn a 
Vanderiiart, Rita 
Wagner. Marjorie 
Walters, Marlene 
Webster, Margot 
\\ HITE, VLLAN 

Wilkinson, Marjorie 


Second Sopranos 


Freedman, Florence 
Gibbons, Shirley 
Gordon, Marjorea 
Gough, Helen 
Griffin, Howard 
Gulley, Joyce 
Gunnell, John 
Halsall, Shirley 
Harris, Roger 
Henshaw, Anne 
High, Margaret 
Hole, Lorraine 
Hucklebridge, Marion 
Hurst, Muriel 
Jackson, Barbara 
Jackson, Eleanor 
Jackson, Rosemary 
Jardine, Sally 
James, Shirley 
Judson, Marianne 
Ketchum, Margaret 
Keys, Irene 
Knights, Dawn 


Lennard, Anne 
Long, Mary Louise 
Macdonald, Jean 
MacLeod, Ferne 
Macpherson, Joyce 
Macrae, Ria Jean 
Mansell, Joan 
Marsh, Peter 
Moise, Patsy 
Morrison, Jim 
Morrison, Mary 
McCaig, Jean 
McCullough, Marilyn 
McGillis, Joan 
McPhail, Diane 
Norrington, Audrey 
O’Brien, Florence 
Partridge, Gordon 
Partridge, Ruth 
Pickard, Lorraine 
Porter, Irene 
Read, Doreen 
Reading, Pat 
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THE 


TORONTO 


MENDELSSOHN 


CHOIR 


Soprano 


Allen, Miss Gertrude E. 
Aldcroft, Mrs. George 
Allen, Miss Dorothy J. 
Alexander, Miss Juliet 
Bailey, Mrs. Margaret C. 
Bell, Mrs. E. T. 

Bell, Miss Margaret E. 
Buchner, Miss Orrena 
Bowen, Mrs. Anne 
Beatty, Miss Phyllis E. 
Cockram, Miss Sylvia J. 
Coutts, Mrs. George 


Atkinson, Miss Eleanor C. 
Brookes, Miss Helen C. 
Calvin, Miss Barbara M. 
Froud, Miss Ethel 
Gerald, Miss Muriel 
Gray, Miss Jean M. 
Howard, Miss Eleanor 


Boyd, Donald 
Bell, Ed. T. 
Crockatt, E. 
Curzon, John 


Allen, John W. 
Burles, George M. 
Britton, F. H. 
Birnie, J. A. 
Campbell, Alan R. 
Foster, Robert I. 
Gearing, Vernon 
Godden, Kenneth J. 
Goodley, D. C. 


Allen, Mrs. E. 

Alexander, Miss E. Joy M. 
Brown, Miss Jean G. 
Buckley, Mrs. T. A. H. 
Carlyle, Miss Gertrude E. 
Cox, Miss Lucy 
Dawson, Miss Darrell W. 
Dawson, Miss Barbara 
Day, Miss Jane M. 

Depew, Mrs. Lottie L. 
Elliott, Miss Kathleen F. 
Gearing, Mrs. Vernon 


Gearing, Miss G. Isobel 
Godden, Mrs. Kenneth 
Hill, Miss E. 

Jarvis, Mrs. Guy M. 

Judd, Miss Gladys V. 

Lang, Miss M. Ruth 
Lansdowne, Mrs. C. F. 
Macdonald, Miss Edith C. 
Mark, Mrs. Winnifred G. 
MacKinnon, Miss Margaret E. 
McVeigh, Miss Lily 
McKellar, Miss Margaret R. 


Alto 


Hughes, Mrs. Archibald 
Johnson, Miss Shirley 
Johnston, Mrs. Gladys 
Keefer, Mrs. Harold 
Lytle, Mrs. T. J. 

McWhinnie, Miss Reta 
Nicholls, Miss Gwendolyn F. 


Tenor 


Hughes, H. J. 
Hooper, Frank E. 
Keith, L. M. 
Langdon, W. H. 


Bass 


Henley, Roy W. 
Jarvis, Kenneth 
Lash, /. Robert B. 
Mills, Paul A. 
Maindonald, Edwin P. 
Oliphant, Peter 
Pearce, Raymond 
Priestman, B. 

Rayson, Walter 



Soprano 


Goggio, Miss Anita C. 
Hall, Miss Catherine L. 
Hunter, Miss Anna 
Jones, Mrs. Gwendolyn L. 
Keith, Mrs. L. M. 
Montgomery, Miss H. M. 
Macleod, Miss Audrey 
Nancarrow, Mrs. Violet 
Newlove, Miss Clara 
Palmer, Miss Margaret E. 
Quinn, Mrs. D. A. 

Read, Miss Pauline 


Naslen, Mrs. Paul 
Olmstead, Miss M. Lois 
Pleasants, Miss Kathleen 
Robertson, Miss Ethel A. 
Renwick, Miss J. C. 

Shields, Mrs. J. 

Smith, Miss Anne Marie 
Scott, Miss Mary E. 
Sandler, Mrs. Sara Barkin 
Tompsett, Miss Margaret E. 
Wharram, Mrs. Frank 
Wishart, Mrs. F. O. 


Procunier, Mrs. Eva 
Peck, Miss Marjorie 
Rooke, Miss Barbara 
Sclater, Miss Molly 
Tyrrell, Mrs. Queenie 
Wood, Miss Margaret 
Wilson, Mrs. Abe 


Pooley, Richard J. 
Turner, E. H. 
Wilson, Abe 
Wry, Gordon 


Read, Eric 
Smith, Ocean G. 
Shepherd, John 
Stephens, William 
Thompson, Arthur J. 
Westaway, James W. 
Wharram, Frank 
Winkler, Eldred A. 
Wood, Roy W. 


Ross, Miss Dorothy E. 
Rashkis, Mrs. Ruth 
Reilly, Miss Rae 
Samuels, Mrs. Janet 
Sinclair, Miss Kathryn 
Smith, Mrs. Wm. L. 

Smart, Mrs. John 
Sears, Miss Daphne A. 
Waizman, Miss Florence M. 
Willis, Mrs. W. H. 

Continued on page 16 


15 



Empire Club of Canada 



JOHN ERSKINE 


Luncheon Meeting 
President, Tracy E. Lloyd 

Speaker, John Erskine 

Subject: "Ideals of Music Education in the 
New World To-day” 

J^idely celebrated as an author and lecturer, John 
Erskine is a member of the executive committee of 
the Metropolitan Opera Association and Chairman 
of the Board of Directors of the Juilliard School 
of Music, New York, of which he was President 
for nine years. 

He is an accomplished pianist, having studied with 
Carl Walter and Ernest Hutcheson, and has ap¬ 
peared as guest-artist with the New York Symphony 
Orchestra and the orchestras of Chicago, Baltimore, 
and other American cities. In addition, he 
studied composition and orchestration with Edward 
MacDowell. He was Professor of English at 
Columbia University for twenty-one years and is 
now Professor-Emeritus. 


Continued from page 15 


Barkley, Mrs. Edna 
Bell, Mbs. J. S.' 

Boon, Mrs. Frances 
Calhoun, Mrs. Anne S. 
Catling, Miss Mabel M. 
Devitt, Mrs. Ann 
Dunbar, Miss Constance 


Bain, William 
Brisley, Ross 
Callum, William J. 
Funnell, A. R. 
Ford, Gordon 
Gaw, Adam 
Harris, Vivian C. 



Alto 


George, Miss Emily 
Green, Mrs. Laura Shildrick 
Hartley, Mrs. M. A. 

Hough, Miss Helen M. G. 
Hicks, Miss A. Evelyn 
Hughes, Mrs. H. J. 


Tenor 

Harding, N. R. 
Keefer, Harold 
Pierce, Milton F. 
Pirie, Percy 
Petrucci, James 
Scott, C. Jack 


Lidstone, Miss Margaret 
Lowe, Miss Leah 
Macleod, Miss Jean 
Moore, Mrs. Violet I. 
Orchard, Mrs. Doris 
Pritchard, Mrs. E. 
Temperton, Miss Dorothy M. 


Scott, Wm. D. 
Tatchell, Henry C. 
Taylor, Allen M. 
Thompson, Raymond R. 
Whalley, Thos. S. 
Whiteley, Joseph B. 


Allen, John B. 

Asher, Jack 1. 
Bagnali,. Sidney E. 
Barker, Frederick C. 
Blackhall, Wm. J. 
Brewer, Warren J. 
Bryce, P. R. 

Corner, Ernest J. 


Duncan, James 
Funnei.l, Hugh S. 
Gardner, A. 11. 
Gurney, Morley 
Harris, Ronald M. 
Horne, Sidney G. 
Jay, James 
Jones, Griffin W. 


Law, F'oster D. 
Lidstone, Lt.-Col. E. G 
Massie, J. H. C. 
Newman, P’rancis M. 
Newton, Hugh G. 
Secord, Herbert F. 
Smith, Mori.ey 
Soanes, Kenneth S. P. 
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CONCEBT OF CHAMBER MUSIC 


SENIOR SCHOOL STRING QUARTET 

Gisele La Fleche, Violin 
Joseph Pack, Violin 


Hillel Diamond, Viola 
Rowland Pack, ’Cello 


ORCHESTRAL SCHOLARSHIP STUDENTS 
Dirk Keetbaas, Flute 
Gordon Poole, Oboe 
Abraham Galper, Clarinet 


Wayland Mosher, Bassoon 
Kenneth Godwin, Horn 
Ruth Ross, Double-bass 


Howard Brown, Harpsichord 


Programme 


Trio-Sonata in E Flat Major 
(for flute, oboe, harpsichord, and ’’cello) 


Adagio 
Alla Breve 
Andante 
Allegro 


Handel 


Quartet in G Minor, Op. 10-------- - Debussy 

Anime et tres decide 
Assez vif et bien rhythme 
Andantino doucement expressif 
Tres modern 

Octet in F Major, Op. 166 - -- -- -- -- Schubert 

(for 2 violins, viola, 'cello, double-bass, clarinet, horn, and bassoon) 

Adagio: Allegro 
Andante un poco mosso 
Scherzo: Allegro vivace 
Andante 
Andante molto 
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CONSERVATORY SYMPHONY ORCHESTRA 


In 1906, when the Conservatory Symphony was founded with Frank Welsman as its 
conductor, Toronto had no major orchestra. The new organization was a success from 
the start; and indeed so delighted the music-loving citizens that within three years it 
was released from the Conservatory to a wider public, before whom it played as the first 
Toronto Symphony. 

This left the Conservatory once again without an orchestra of its own; a lack felt increasingly 
until 1914, when another was got together under the baton of Frank Blachford, who was 
succeeded in turn by the late Luigi von Kunits, Donald Heins, and finally in 1934 by 
Ettore Mazzoleni, its conductor ever since. 

The primary aim of the Orchestra is, of course, the training of students in orchestral 
routine and repertory; and this has been so well achieved that its graduates are to be 
found among the members of many great orchestras abroad and virtually all those in 
Canada-more than half the present personnel of the Toronto Symphony, for example, 
began their careers at Conservatory desks. 

There are rehearsals every week, both for the various sections and for the whole orchestra, at 
the latter of which student soloists have an otherwise unobtainable chance to play concertos 
with full orchestra; and practice in actual conducting is made possible. Music chosen from 
year to year is varied so as to allow particularly broad and intensive training in sight 
reading, a fundamental for symphony players. The establishment of the Conservatory’s 
Opera School, with which the orchestra is used and for which it plays at public performances, 
has opened up still another musical opportunity. 

Because it is free from the need to make money, the Conservatory Symphony Orchestra 
is not obliged to confine itself overwhelmingly to a classic repertory; and its conductors 
have been able to introduce to the students music in idioms too unfamiliar or by composers 
too little known here to be acceptable to general concert audiences. As an instance, the 
orchestra gave what is believed to have been the first Canadian performance of any sym¬ 
phonic work by Shostakovich and the first performance in Toronto of many works by 
other contemporary composers, particularly of the English school. 

Nor have Canadian composers by any means been overlooked, and it is intended in the 
future to devote more and more time to their work; some of which, things being as they 
are, might otherwise go too long unheard. Four years ago, the first concert performance 
of the new Canadian opera, "Transit through Fire” by John Coulter and Healey Willan 
was given in Convocation Hall, and both faculty and student composers have been repre¬ 
sented on the programmes of recent years. 

When all these aspects are considered, it will be seen that, apart altogether from practical 
training, the Conservatory Symphony has made and is making a rich and complex con¬ 
tribution to the whole musical culture of the country. 
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CONSERVATORY 


Programme 


Intermission 


SYMPHONY 

ORCHESTRA 

0 augmented) 


Conductor 


Ettore Mazzoleni 


Concerto in A Minor, Op. 102 ______ Brahms 

for violin and ’cello with orchestra 
Allegro 

violin, Joseph Pach ’cello, Rowland Pack 


Concerto No. 1 in D Minor, Op. 15 - - - - Brahms 

for piano and orchestra 

Maestoso 

Adagio 

Rondo—Allegro non troppo 
piano, Yvonne Guiguet 


Symphony No. I in C, Op. 68 . Brahms 

Un poco sostenuto: Allegro 

Andante sostenuto 

Un poco allegretto e grazioso 

Adagio: Allegro non troppo, ma con brio 
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CONSERVATORY SYMPHONY 

1946 — 1947 


ORCHESTRA 


{augmented) 


First Violins 

Hillel Diamond ( Concertmaster ) 

Gisele La Fleche 

Joe Pace 

Andrew Benac 

JamesInnes 

Ilona Milian 

Myroslaw Biniowsky 

Irene Makoff 

Frank Radcliffe 

Roger Swanson 

Ramon Bodnaruk 

Nathan Greenberg 

Pat Mitchell 

Mary Ann Paul 

Pearl Palmason*! 

Jack Groob* 


Second Violins 

Victor Feldbrill 
Morry Kernerman 
Bruce Duncan 
Erica Zentner 
John Mair 
Mario De Sotto 
Billie Buschert 
Emil First 
Marion Harding 
Joan Hoyle 
Lois Thomas 
Gina Boukydis 
Nicholas Petroff 
John Moscow*! 
Goldie Bell*! 


Violas 

James Pataki 
Ross Lechow 
Robert Wariiurton* 
Jack Neilson*! 
Stanley Solomon* 


Myer Fogle* 
Victor Zuchter* 
George Pyper* 


’Cellos 

Rowland Pack 
Vernon Trott 
James Hunter 
Laura K, Muir 
Carl Kaye 
Isaac MamottJ 
Cornelius YsselstynJ 
Mary Oxley*! 


Basses 

Ruth Ross 
Gordon MacKay* 
Thomas Andrews 
Charles Rose! 
Christopher Adeney 
Geoffrey Barker* 
James Gibson 
Norman Henden 


Flutes 

Dirk Keetbaas 
Anthony Antonacci 
Sydney Levine 
Gordon Brown 


Oboes 

Gordon Poole 
Stan Wood 
Lloyd McIIattie 
Robert Duncan 


English Horn 

Robert Duncan 


Clarinets 

Abraham Galper 
Arthur Hart 
Robert Burns 


Bassoons 

Wayland Mosher 
Ernest Huggins* 


Contra-Bas soon 

Ernest Huggins* 


Ken Godwin 
Bernice Baldwin 
Arthur Burgin 
Cosmo Lattrulo 


Trumpets 

George Anderson* 
Jean Kavanagh 
John Fiore 


Trombones 

Alfred Wood* 
Fenwick Watkin 
George Edwards 
David Allen 


Tympani 

James Bradford 


*former member 
ffaculty 
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BOARD OF STUDIES 1046-1947 


Members ex-officio 

The Principal 

The Director of the Conservatory Senior School 
The Dean of the Faculty of Music, University of Toronto 
The Professors of Music, University of Toronto 
The Registrar 

The Secretary of the Board of Studies 

Faculty Members elected every four years to assist in the direction of academic studies. 

Pianoforte 

G. D. Atkinson Alberto Guerrero 

Boris Berlin Gordon Hallett 

Margaret Butler Reginald Godden 

Margaret Parsons Mary MacKinnon Shore 

Isabel Campbell Wickens Edward Magee 

Singing 

Nina Gale 
Eileen Law 

Stringed Instruments 

Frank Blachford Kathleen Parlow 

Donald Heins J. A. Montague 

Ei.ie Spivak 

Organ 

Eric Rollinson George Coutts 

Theory 

Leo Smith, mus.b., f.r.m.c.m. and 
Healey Willan, mus.d., f.r.c.o. 

(Professors of Music, University of Toronto ) 

F. J. Horwood Godfrey Ridout 

Speech Arts and Drama 

Clara Salisbury Baker 

Eurythmics 

Madeleine Boss Lasserre 


General Faculty Committee 

Chairman: George Lambert 

Women Teachers’ Association 

President: Molly Sclatkr 
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George Lambert 
Albert H. Kennedy 






THE ALUMNI ASSOCIATION OF 

THE TORONTO CONSERVATORY OF MUSIC 


Founded to extend the interests of the Conservatory and, in the words of the Constitution, "to ensure 
the permanency of its influence in the cultural life of the Dominion’' , the Alumni Association has Chapters 
throughout Canada. Membership is open to all who have been students at the Conservatory for a prescribed 
period, or who have been awarded its Diplomas, and to all who are or have been members of the Faculty. 



OFFICERS OF THE GENERAL COUNCIL 


1946-47 


Past Presidents: 

Mrs. Newton Magwood, Toronto 

Mrs. W. H. Plant, Toronto 

Honorary Member: 

Miss Marion Ferguson 


President: 

Mrs. K. R. McLennan, Toronto 


Vice-Presiden ts: 

Mrs. Helen Davies Sherry, Saskatoon 
Mrs. R. W. Large, Toronto 

Miss Wilhelmina Meilike, Vancouver 
Miss Isabelle Pike, Victoria 

Miss Ellen Metcalfe, Windsor 
Mrs. E. H. Munro, Winnipeg 
Mrs. Gordon S. Wrong, Ottawa 

Recording Secretary: 

Mrs. C. E. Durand, Toronto 


Corresponding Secretary: Mrs. W. E. Sibley, Toronto 


Treasurer: 

Mrs. James Harris, Toronto 



HONORARY MEMBERS OF THE ASSOCIATION 

Kathleen Parlow Gertrude Huntly Green Sir Ernest MacMillan 


OPERA AND CONCERT COMMITTEE OF 

THE TORONTO CONSERVATORY OF MUSIC 


Patronesses 
Mrs. Ray Lawson 
Mrs. Sidney E. Smith 
Mrs. Robert H. Saunders 

Honorary President 

Mrs. George A. Drew 

Executive Council 

Mrs. Floyd S. Chalmers, President 
Mrs. Ecmont Frankel 
Vice-President 
Mrs. Edmund Boyd 
Mrs. W. F. Houston 
Mrs. E. Lorne Millar 
Rec. Secretary 

Mrs. Kenneth McLennan 
Miss Mabel Stoakley, Publicity 
Mrs. W. M. Turnbull 
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Committee Members 

Mrs. W. L. McKinnon, Secretary 

Mrs. Marcus Adeney 

Mrs. J. G. Althouse 

Mrs. J. S. P. Armstrong 

Mrs. Harold Beddoe 

Mrs. Edgar Burton 

Mrs. G. H. Callow 

Mrs. W. L. Chalmers 

Mrs. W. H. Clarke 

Mrs. C. J. Cushnie 

Mrs. George Davis 

Mrs. James S. Duncan 

Mrs. A. B. Fisher 

Mrs. Shelagh Fraser 

Mrs. Francesco Fusco 

Mrs. J. S. Gautshoue 

Mrs. Harrison Gii.mour 

Mrs. C. C. Goldring 

Mrs. Gerald Godsoe 

Mrs. Erskine W. Ireland 

Mrs. Wilfrid Jennisr 

Mrs. Bruce King 

Mrs. Lane Knigiit 


Mrs. R. W. Large 
Miss Jean Love 
Mrs. J. C. Macfarlane 
Lady MacMillan 
Mrs. H. M. Masters 
Mrs. Ettore Mazzoleni 
Mrs. D. Roland Michener 
Mrs. J. W. Mitchell 
Mrs. Richard Morawetz 
Mrs. F. K. Morrow 
Mrs. Gordon Pearcy 
Mrs. G. G. Por 
Mrs. David Pratt 
Mrs. Jan Redlich 
Mrs. Fletcher Sharf 
Mrs. Terence Sheard 
Mrs. Elie Spivak 
Mrs. R. Tattersall 
Miss Emily Tedd 
Mrs. J. S. D. Tory 
Mrs. R. S. Van Valkenburg 
Mrs. A. M. Walter 
Mrs. Sidney E. Wedd 
Mrs. Dalton Wells 
Mrs. J. J. Wickett 





Afterword 


T the end of this programme of our Festival week, I should jike to 
thank, speaking for my colleagues at the Toronto Conservatory of Music and myself, all 
those who have made possible the work we are doing. 


Since it was founded in 1886 the Conservatory has grown enormously in size, until it has 
to-day what is probably the largest enrolment of any comparable institution in the world. 
Of that we are proud; but we are prouder of its growth in other directions—in the ever- 
heightened standard of its requirements; in the increasing number of graduates who have 
made for themselves musical careers of enviable distinction; and above all for the great 
part we have come to play in the cultural life of our country. 


That is why we who are charged with carrying on the work already done feel strongly 
that the Festival is most significant as a point from which to look ahead; and that, although 
it is good to have come so far, it is better to know that under Providence we shall go still 
farther in the days to come. 



Principal, 
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